Hasns npegmera: YMETHUYKO UCTPaXXnBayku pag 1

HacTaBHMK UM HacTaBHULIN:

Crartyc npeamMeTa: o6aBesaH, | cemectap

bpoj ECIb: 12

YCnoB: ynycaHa npBa rognHa ctyamja

Uwnmb npegmeta

OnwTy unb NpeaMeTa je ycaBpLuaBakbe Npoueca nnaHvpara, Npunpeme U peanusaumje YMeTHWYKOr fena, y
CKnagy ca AMYHOM MOETUKOM W CMEeLU(UYHOM UCTPAKUBAYKOM METOAO0M0rMjoM. DopMynuncarwe CONCTBEHE
YMETHUYKe CTpaTervje v mogyca YMETHUYKOr [e/0Baka Y CaBPEMEHOM [APYLUTBEHOM KOHTEKCTY Y (DYHKLUMju
[LOKTOPCKOI YMETHUYKOT MpojeKTa

Mcxopn npeagmerta

Cnoco6HOCT fa Ce CamMoCTa/HO KOHUMNUpa CMoXeH YMEeTHWYKM paf, 6asvpaH Ha TeMesbHO CrpoBefeHOM
YMETHUUYKOM UCTPaXMBaky. Pa3BujeHa CBECT 0 KOMMIEKCHOCTU YMETHUUKOT paja U CNOCOGHOCT fja ce YCnocTasu
penauuja coNCTBEHOr paja ca ApyruM ApyLITBEHUM Npakca.

Capgpxaj npegmeta

ApTUKynauuja NMKOBHOT (BM3YE/THOT) MULL/bEHA Y CKMafdy ca 0fabpaHOM TEMOM YMETHUYKOr MCTpaXKuBakba.
Manupare nNpocTopa MCTpaXKuBarwa, Y3 afeKBaTHY aprymeHTauujy, Koja je 3acHOBaHa Ha peqepeHTHOj
nnTepaTypu U CaBPEMEHO] YMETHMYKO] npakcu. MpuKyn/bawe BU3yenHe W TeKCTyanHe rpahe 3a peanuvsauujy
YMETHUYKOr npojekTa. naHupawe peanusaumje KOMMIEKCHOr YMETHWYKOr fdena no asama: 0f CKuue,
npeasiiowka, NPOMULL/bakba KOHUENTa W paspafe WHuMUMjasiHe wuieje A0 u3Bohewa y martepujany, OAHOCHO,
ofabpaHoM Meaunjy.

MpenopyyeHa nuTepaTypa
1. Artintheory 1900-2000, Hoboken, New Jersey: Blackwell Publishing, 2003.
2. CXO[HO MHAMBMAYASTHOM MPUCTYNY pa3Boja CBaKOr CTYAEHTa IMCTa HEOMXOAHe NUTepaType ce fonywyje
1 npunarofhasa MHTepecoBakbUMa 1 3aNo4eTOM UCTPaXKMBaHY CBAKOr CTYLEHTA.

bpoj yacoBa akTuBHe HacTaBe | Teopujcka HacTasa: 3 lMpakTnyHa HacTasa: 7
10

MeToge n3Bohera HacTaBe

VHamBuayanHn pag. Tun HacTaBe je MpakTUYaH W aTe/bepckor je Tuna.PasroBopu ca KaHaupatom y opmu
WHAMBUAYA/IHE KOPEKTYpe. 3aTUM, aKTMBHU [AMjaio3n NyTeM FPYyrnHUX pasroBopa W 3ajedHUYKMX KOPeKTypa
BONEHN of, cTpaHe npodecopa. 3ajeAHNYKO MM CamMOCTaHO ydyellhe y paguoHnLama Uam opraHu3oBakbe UCTUX.
Pa3roBopw ca rocTMma, No3saHUM npefasadnma unm ymeTHuumma. Juckycuje y oKBUpy npejaBakba U paguoHuLa.
Mpunpeme Kpahmx u3narawa CTyAeHaTa-4OKTOpaHaTa Y OKBMPY PagvoHMLA Kao M YCMEHO NpeacTaB/barbe U
obpasnarare CONCTBEHOr paga. MNpaB/bete Genexaka TOKOM pafa Ha AOKTOPCKOj AucepTauunju Kao pediepeHTHe
Tauke 3a Npernes Aocajallter v pediekeujy o fasbem pa3sojy.Moxe ce KOPUCTUTM CTPYYHa W ONLUTa inTepaTtypa
Kao U CBe NOKa3He TEXHMKE.

OueHa 3Harba (MakcuManHu 6poj noeHa 100)
MpegucnutHe o6aBe3e: akTUBHO y4yellhe y HacTasy 30

OcTBapeHu 3agaum 20
3aBpLUHN UCMINT: nspaga NpakTUYHr paja 40
YCMEHMN NCNUT 10

HauvH npoBepe 3Hatba MOy OWUTU pasnnMumTy : (MUCMEHW WUCMUTW, YCMEHM WCNT, Mpe3eHTaumja NpojeKTa,
CEMUHApU UTE,......

*MaKcuManHa ay>Ha 1 ctpaHuua A4 gopmaTta




Hasue npeamerta: ¥ METHUYKO-UCTPaXUBAYKKN pag 2

HacTaBHMK UM HacTaBHULIN:

Crartyc npegmeTa: obasesaH, Il cemectap

bpoj ECIb: 12

YCnoB: ynycaHa npBea rognHa ctyavja

Uwnmb npegmeta

PasBujatbe MHOBATUBHOT MPUCTYMa KPO3 paj y Meanjy nam UcTpaxkueare penauypje meamja (MHTEPMEAMjCKN UK
BULLEMEAMJCKU paf). YCcnocTaB/bawe MOETCKe Mmnatdopme paga v opMynmcarbe KOHUENTYasHUX nonasuwTta y
(hYHKLMj OKTOPCKOT YMETHUYKOT NPOjeKTa.

Mcxop npegmera

Cnoco6HOCT HaZlorpaHe CTeUYEHUX UCKYCTaBa U 3Haka 0 YMETHUUKOM [JenoBawy Yy ofpeheHOM NMMKOBHOM Meaunjy
WM Y KOMMNEKCHUM OZHOCUMA MPOXMMatba Mefmja. Y CrnocTaB/bakbe IMYHOr CTaBa npema camoMm jesuky Mefuja.
ApTuKynaumuja MUCTpaKMBayKor npucTyna, MeTOAOMOLKUX MNOCTyMnaka W YCnocTaB/bawe ayTopetieKCUBHOT
anapara.

Cappxaj npegmeta

JInkoBHW (BM3yeNnHW Mefuju) - CaBpeMeHe YMEeTHWYKe CTpaTervje v npakce YMeTHUUYKU Meauj — NocT Mmenuj
KpeaTMBHa ynoTpeba anaTta, MaTepujana w/wvnu TexHonornje EKCNEPUMEHT Yy JIMKOBHUM  (BU3YeNHUM)
YMeTHOCTMMa Bu3syenHa ncTpaxxueara — MHAMBUAYA/IHN NPOjeKTY CTyAeHaTa

MpenopyyeHa nnTepaTypa
1. Bois, Y., Kraus, R. Formless: A User’s Guide, New York, Zone Books, 1997,
2. CXOo[HO MHAMBMAYaASTHOM MPUCTYNY pa3Boja CBAKOr CTYAeHTa MCTa HEOMXOAHe N1TepaType ce Aonywyje
1 npunarofhaea NHTepPeCcoOBakbMMa 1 3aNo4eTOM UCTPaXKMBakY CBAKOr CTY[EeHTa.

bpoj yacoBa aKTUBHEe HacTaBe | Teopujcka HacTaBa: 4 MNpakTnyHa Hactasa: 7
11

MeToge n3Bohera HacTaBe

VHanBuayanHn pag. Tun HacTaBe je MpakTU4YaH W aTesbepckor je Tuna.PasroBopu ca KaHaupgatom y opmu
VHAMBUAYA/IHE KOPEKTYpe. 3aTUM, aKTMBHU [AMjaio3n NyTeM FPyrnHUX pasroBopa W 3ajedHUYKMX KOPeKTypa
BofjeHW of CTpaHe npodecopa. 3ajejHUUKO MK CaMOCTaHO yyewhe y pagnMoHMLAMa UK OpraHn30Bare UCTHX.
Pa3roBopu ca rocTvma, No3saHUM npefasaynma unm ymeTHuLmMma. Anckycuje y oKBUpY npeaaBatkba U paguMoHuLa.
Mpunpeme Kpahux u3narawa CTyAeHaTa-4oKTOpaHaTa Y OKBMPY PagMoOHMLA Kao M YCMEHO NpeAcTaB/batbe U
obpasnarare CONCTBEHOr paga. MNpaB/bere Genexaka TOKOM pafa Ha AOKTOPCKOj AucepTauunju Kao pediepeHTHe
Tauke 3a Npernes Aocajallter v pediekeujy o fasbem pa3sojy.Moxe ce KOPUCTUTW CTPYYHa W ONLUTa nTepaTtypa
Kao U CBe NOKa3He TEXHMKE.

OueHa 3Hatba (MakcuMasiHu 6poj noeHa 100)
MpegucnuTHe 06aBe3e: akTBHO yyewhe y HacTasn 30

OcTBapeHu 3agaum 20
3aBpLUHM UCMINT: n3paja NpakTUYHr paja 40
YCMEHUN NCnuT 10

HauvH npoBepe 3Hatba MOy OWUTU pasnMumTy : (MUCMEHW WUCMUTW, YCMEHM WCNT, Mpe3eHTaumja NpojeKTa,
CEMUHApU UTE,......

*MaKcuManHa ay>Ha 1 ctpaHuua A4 gopmaTta




Hasue npeamerta: ¥ METHUYKO-UCTPaXKMBAYKKM paj 3

HacTaBHMK UM HacTaBHULIN:

Crartyc npeameta: obasesaH, I11 cemectap

bpoj ECIb: 12

Ycnos: ynucana Il rogmHa ctyguja

Uwnmb npegmeta

YHanpeherwe YMETHUYKMX NOCTynaka Koju cy (opmynucaHu W pasmatpaHum Ha npeaMeTuMa  YMeTHUYKO-
NCTPaXMBAaYKM pag 1 n YMETHUUKO-UCTPaKMBaYkn paf 2. HacTaBak pasBujarba IMYHOP MOETCKOr MPWUCTYMa,
MPENCNUTUBAHE je3nKa M FpaHnLA YMETHUYKOT Meauja.

Mcxop npegmera
OcCTBapeH HajBMLLM HUBO Y KOHLUMMNMpatby, 13Bohewy 1 06pasnoxerby YMETHUUKOT paja y ofabpaHoM NMKOBHOM
(Bm3yenHoMm) Meaunjy (Mnm Meaujuma). PazBujeHa ayTeTHTUYHA ayTopecKa nosnuuja.

Cappxaj npegmeta

WHauBugyanHn pag CTyAeHTa Ha u3pagu YMETHUYKOr fAena, Y3 MOBPeMeHe KOHCy/Tauuje ca HacTaBHUKOM.
YHanpeherwe HMBOA YMETHUUYKe Mpoaykumje (pasBujarbe cepuje, LmMKyca pafoBa, BehuX TeMaTCKMX LenuHa,
npesohere naeje U3 U3BOPHOr Meauja y apyre meauje);

MpenopyyeHa nuTepaTypa
1. Bois, Y., Kraus, R. Formless: A User’s Guide, New York, Zone Books, 1997;
2. CXofHO MHAMBMAYaASTHOM MPUCTYNY pa3Boja CBAKOr CTYAeHTa /INCTa HEOMXOAHE MTepaType ce Aonymyje
1 npunarofhaea NHTepPeCcoOBakbMMa 1 3aNno4eTOM UCTPaXKMBakY CBAKOr CTYAEHTa.

bpoj yacoBa aKTUBHe HacTaBe | Teopujcka HacTaBa: 4 MpakTnyHa HacTasa: 10
14

MeToge n3Bohera HacTaBe

VHamBugyanHn pag. Tun HacTaBe je MpakTU4aH M aTe/bepckor je Tuna.PasroBopu ca KaHaupatom y opmu
VHAMBUAYA/IHE KOPEKTYpe. 3aTUM, aKTMBHU [AMjaio3n NyTeM FPYrnHUX pasroBopa W 3ajedHUYKMX KOPeKTypa
BofjeHn of CTpaHe npodecopa. 3ajejHUUKO MK CaMOoCTaHO yyewhe y pagnMoHMLAMa UK OpraHn30Bare UCTHX.
Pa3roBopw ca rocTvMma, No3saHUM npefasadynma unm ymeTHuLmMma. Anckycuje y oKBUpY npeaaBatba U pagumoHuLa.
Mpunpeme Kpahux u3narawa CTyAeHaTa-goKTOpaHaTa Y OKBMPY PagMoOHMLA Kao M YCMEHO NpeAcTaB/batbe U
obpasnararbe COncTBeHOr paga. MpaB/betbe Genexaka TOKOM paga Ha AOKTOPCKOj AucepTaumju Kao pedepeHTHe
Tauke 3a Npernes Aocafallter 1 pethieKeujy o aarbem pasBojy.Moxe ce KOPUCTUTM CTPYYHa W ONLLITa nTepaTypa
Kao U CBe NOKa3He TEXHMKE.

OueHa 3Hatba (MakcuMasiHm 6poj noeHa 100)
MpegucnuTHe 06aBe3e: akTBHO ydewhe y HacTasn 30

OcTBapeHu 3apaum 20
3aBpLUHM UCMINT: n3paga NpakTUYHr paja 40
YCMEHMN NCnuT 10

HauuH npoBepe 3Hatba MOry GUTW PasnMumMTv : (MUCMEHW WCMUTW, YCMEHW WCMT, Mpe3eHTauuja MpojekTa,
CEMUHAPW UTH,.....

*MakcuMasiHa fy>Ha 1 ctpaHuua A4 gopmaTta




Hasus npeamera: Y METHUYKO-UCTPaXXMUBAYKN paj 4

HacTaBHMK UM HacTaBHULIN:

Crartyc npegmeTa: obasesaH, IV cemectap

bpoj ECIb: 12

YC/0B: NOMIOXEH UCMIUT M3 NPeAMeTa Y METHUYKO-UCTPaXKMBAYKK pag 2

Uwnmb npegmeta

duHanmsaumja paga 3anoyeTor y MPeTXOAHOM CeMeCTpy. YHanpehuBawe /MYHOr MeToda Yy W3BOhewy
NCTPaXMBAYKOI Nporpama — YMeTHUYKOT MPOjeKTa KOjUM Ce KPO3 YMETHNUKY MPaKcy rpasu HOBO 3Hakbe Y OKBUPY
nosba NMKOBHUX YMETHOCTW. POpPMMPaHN eCTETUYKM W ETUYKW CTaBOBM Yy CKMafly ca NIMYHUM YyBeperwuma u
YMETHUYKOM MPUPOSOM ayTopa.

Mcxopn npeagmerta

Pa3BujeHa caMOCTa/IHOCT y opraHusaumjy, NPoAyKUMjU 1 Npe3eHTaumjy YMETHUYKOT UCTPaXXMBAYKOT MpojekTa —
YMeTHUYKOr fiena Koje he 6UTK JOCTYNHO jaBHOCTMW, U KOje MoKasyje KaHAMAATOBO BUCOKO Pa3BUjeHO KpeaTUBHO
M1aCTUYKO MULLIBEHE U jaCHO NMPOQUANCaH MMYHM ayTOPCKN je3nK. Pa3BrjeHa caMOCBECT O COMCTBEHOj ayTOPCKOj
1 YMETHUYKO]j NO3ULMjN.

Cappxaj npegmeta

Haporpagwa y noctynuuma o06/MKoBarba YMETHUYKOr pafa; HampefHu TeXHWYKO-TEXHOMOLKM acmnekTy
npogykuuje; NHavBMayanHa v rpynHa KpUTKKa, MYHA nepuenumja v nepuenumja Apyrux; JefuHCTBO eCTeTUYKOr
1 ETUYKOT NPUCTYNa Y YMETHUYKOM fle/10Bakby;

MpenopyyeHa nuTepatypa
1. Harris, J. The New History of Art. A Critical Introduction. London — New Y ork: Routledge, 2001.
2. Harrison, C. Essayson Art & Language, Cambridge: MIT Press, 2003.

bpoj uacoBa aKTWBHE HacTaBe: | Teopmjcka HacTaBa: 3 MpakTnyHa HacTaea: 10
13

MeToge n3Bohera HacTaBe

VHauBuayanHn pag. Tun HacTaBe je MpakTU4YaH M aTesbepckor je Tuna.PasroBopu ca KaHaupgatom y opmu
VHAMBUAYANIHE KOPEKTYpe. 3aTUM, aKTMBHU [AMjano3n NyTeM TpynHWX pa3roBopa W 3ajefjHUYKMX KOpeKTypa
BofjeHn of CTpaHe npodiecopa. 3ajejHNUKO MK CaMOCTa/IHO yuellhe y pagvoHULaMa UM OpraHu3oBakbe UCTMX.
Pa3roBopu ca rocTvMma, No3saHUM npefasaymma unm ymeTHuLmMma. Anckycuje y oKBUpY npeaaBatba U paguMoHuLa.
Mpunpeme Kpahux m3narawa CTyAeHaTa-4oOKTOpaHaTa Y OKBMPY PagMoOHMLA Kao M YCMEHO NpeAcTaB/batbe U
obpasnararbe CONCTBeHOr paga. MpaB/betbe GeneXkaka TOKOM pafia Ha IOKTOPCKOj AncepTaumnjy Kao pediepeHTHe
Tauke 3a nperneg pocagaliker n pednekcujy 0 gabeM pasBojy. Moxe ce KOpUCTMTM CTpydHa M onwTa
nnTepaTypa Kao W CBe MOKa3He TEXHUKE.

OueHa 3Hatba (MakcuMasiHu 6poj noeHa 100)
MpegucnuTHe 0b6aBe3e: akTMBHO yyewhe y HacTasn 30

OcTBapeHu 3apaum 20
3aBpLUHM UCMINT: n3paga NpakTUYHr paja 40
YCMEHMN NCnuT 10

HauuH npoBepe 3Hatba MOry GUTW PasnMumMTv : (MUCMEHW MCMUTW, YCMEHW WCMT, Mpe3eHTauuja MpojekTa,
CEMUHAPW UTH,.....

*MaKcuManHa ay>Ha 1 ctTpaHuua A4 gopmata




Hasue npeameta: ®uio3ogmja yMeTHOCTH

HacTaBHUK WM HacTaBHULIN:

Cratyc npegmeTa: U36opHu, | cemectap

bpoj ECI1B: 10

YcnoB: Hema

Uwnmb npegmeta

Ll npegmeTa je ynosHaBake CTyfeHaTa Ca Haj3HayajHMjuM TemMama M npobnemmuma (rno3oqckor, a nocebHo
caBpeMeHOr (1no30(CKOr pasymeBarba YMETHOCTU Y 4Mjoj Ce [AYXOBHOj ONTULM CaXMMajy W WCKYCTBa
COLMONOrnje yMeTHOCTM, 3aTUM UCTOPUje U TeopUje YMETHOCTH, NCUXOMOTMje, Te CEMUOTUKE YMETHOCTY.

Mcxopn npeagmerta

CTygeHTV he ce TeMesbMTO YMO3HaTK ca NOjMOM 1 MpeaMeToM (uio3oduje YMeTHOCTU 1 ocTBapuT he AeTasbaH
yBUL, Y Haj3HayajHuje (mno3odcke OpujeHTaumje Koje TemaTusyjy nuTawe YMeTHOCTW. Wcxop cTyamja
MPETNOoCTaB/ba U UCLPNHO pasyMeBare PUI030PCKUX METOAA Y pasyMeBarky YMETHOCTH.

Cappxaj npegmeta

MeTofe (unosodckor pasymeBarba YMETHOCTW: OHTO/OWIKA, (DEHOMEHO/OLIKA, CTPYKTYpasMcTuyka W
XepMeHeyTUUKa MeTofa. Pasnmka (uno3oticke of [PYrMx MeToda pasymeBara YMETHOCTW: COLMOJOLLKE,
MCUXOMOLLKE, MCUXOAHA/IMTUYKE, CEMMOTMYKE, Te MeToAe uCcTopuje yMeTHoCcTU. KnacuuHa dunosoduja
YMETHOCTM M MECTO /IMKOBHMX yMeTHocTM (KaHT, LUenuHr, Xeren). ®unosotmja NMKOBHUX YMETHOCTM W
ecteTckn nosutmemsam (K. ®ugnep). PasymeBare OfHOCA MY3UKE W JIMKOBHUX YMETHOCTW: WAEHTUTET U
andepeHupmja (A. Lonexxayep, O. LUneHrnep). Cumbonuka 6oja n gunosotmja 6oja (ete). CamkapcTeo K
3Hauyere nojma: Buaetn. CnnkapcTeo kao "hyT/bmea Hayka". ClMKapCcTBO Kao MocpefHW rosop v rosop hyThe.
(M. M-ToHTK). dunosouja nkoHe (b.A. YcneHckun). deHOMEHOOMNja MKOBHUX YMeTHOCTU (P. WVHrapgaeH).
XepMeHeyTuKa MKOBHUX ymeTHocTu (X.I. Fagamep).

MpenopyueHa nuTepaTtypa

M. KaHT, Kprtuka mohu cyhewa, YBog, B3, beorpag. 1975.

@.B.J. WenuHr, dunosotuja ymetHoctn, Honut, Beorpag, 1984.

.B.®. Xeren, Ectetuka, I11, BUI3, Beorpag, 1970.

V. TeH, dunosotmja ymetHocTH, beorpag, 1955.

KoHpag ®unanep: O npocyhuBary Aena NMKoBHe ymMeTHOCTH, KynTypa, beorpag, 1965.

b. A. YcneHcku: MoeTuka komnosuymje; CemmnoTmka NKoHe, beorpag 1979.

PomaH MHrapgeH: OHTonormja ymeTHocTH, KibkeBHa 3ajegHmua Hosor Caga, Hoeum Cap, 1991.

Noogk~wpnE

bpoj YacoBa aKTMBHe HacTaBe 4 | Teopwjcka HacTaBa: 2 | lMpakTnyHa HacTaBa: 2

MeToge n3Bohera HacTaBe
MpenaBatba, Anjanollka MeToaa.

OueHa 3Harba (MakcuManHm 6poj noeHa 100)
MpeaycnuTHe obaBe3se: aKTUBHOCT Y TOKy npegasarba 10

3aBpLUHM UCMINT: n3paja NMCMeHor paja 50
YCMEHMN NCnuT 40

HauvH npoBepe 3Hatba MOy OWUTU pasnMumTh : (MUCMEHW WUCMUTW, YCMEHM WCNT, Mpe3eHTaumja NpojeKTa,
CEMUHApU UTE,......

*MaKcuManHa ay>Ha 1 ctpaHuua A4 gopmaTta




Hasue npegmeta: ®oTorpaguja Kao KynTyponowKn Meauj

HacTaBHUK WM HacTaBHULIN:

Crartyc npegmeta: nsbopa, Il cemectap

bpoj ECI1B: 10

YcnoB: Hema

Uwnmb npegmeta

CTyAeHTW JOKTOPCKMX CTyAmnja Tpeba Aa ynosHajy pasnnunte Teopuje otorpaduje n ga oborate CBOja 3Harba 0
YMETHOCTM U MacOBHUM MeAMjCKMM cnmkama. Kog nonasHuka oBUX CTyfAmja NOCeOHO ce MHCUCTMPA Ha pasBujaty
CMOCOGHOCTW VHTEPAVCLMUIM/IMHAPHOr carfefaBaba W Ha BELTWMHM YWTara BU3YeNHWX Mopyka goTorpadguje,
3aTVIM Ha 06/IMKOBakby CaMOCT/IMX aHanv3a Kao 1 Ha KYNTypu KpUTUYKOT MULL/BbEHA.

Wcxopn npeamerta
MpegmeT HacToOju fja yHanpeu OniTa Teopujcka 3Harba O KOMIMIEKCHOj CTPYKTYPU BU3YeNIHE MeAnjcKe Nopyke
Kao W BELUTUHY YMTarba (DOTOrpadiCKe CNKE M HeH YTULAj U MECTO Y KYNTYPW.

Cappxaj npegmeta
MpeacTaB/barbe Kby4yHe Teopuje hoTorpagmje. Jeank chotorpadmje 1 HeEroBo ocnarbare Ha Teopujy 1 uctopujy
YMETHOCTM Kao 1 MacoBHUX Meauja. ®oTorpaduja n/kao kyntypa. doTrpaduja Kao caBpeMeHU Mefu].

MpenopyyeHa nuTepatypa
1. W. Benjamin, Umetnicko delo u veku svoje tehnicke reprodukcije i Mala istorija fotografije u: W.
Benjamin, O fotografiji i umetnosti, preveo J. Aéin, urednik M. Todi¢, KCB, Beograd 2007.
2. S. Sontag, Eseji o fotografiji, Beograd 1982.
3. J. Jeffrey, Photography, A Concise History, London 1981.
4. R. Bart, Retorika slike, u: Plasti¢ki znak, Rijeka 1981, 71-82.
5. G. Freund, Fotografija i druStvo, Zagreb 1981.

Bpoj yacoBa akTuBHe HacTaBe: | Teopujcka HacTaBa: 2 MpakTnyHa HacTaBa:2
4

MeToge n3Bohera HacTaBe

HacTaBa ce 13B0AM Y aKTWBHOj (hopMM Aujanora 1 cnoboaHor pasroBopa ca CTyAeHTMa. TOKOM HacTaBe ped je
CTa/IHO MOKPWBEHA CMMKOM, OfHOCHO, oAroeapajayhum penpofyKuuja Kako 6u ce oMoryhuno cTyfgeHTMMa fAa
ycaBplLUe CBOje MepuenTMBHE CMOCOBGHOCTU U yBehajy CBOjy BU3yeSHY MEMOPWjY. Y HacTaBu Ce KOPUCTU Chnajf
MpOojeKTop, KOMjyTep 1 B1AE0-6UM.

OueHa 3Hatba (MakcuMasiHu 6poj noeHa 100)
MpegucnuTHe 06aBe3e: akTUBHOCT Y TOKY MpeaaBata 30

3aBpLUHM UCMINT: n3paja NUCMeHor pasja 50
YCMEHUN NCnuT 20

HauuH npoBepe 3Hatba MOry GUTW PasnMumMTv : (MUCMEHW MCMUTW, YCMEHW WCMT, Mpe3eHTauuja MpojekTa,
CEMUHAPW UTH,.....

*MaKcuMasiHa fy>xHa 1 ctpaHuua A4 opmata




HasnB npegmeTa: JJOKTPOCKM YMETHUYKN NpojeKaTt

HacTaBHMK UM HacTaBHULIN:

Crartyc npegmeTa: obasesaH, VI cemectap

bpoj ECI1B: 30

Ycnos:

Uwnmb npegmeta

Mocneawby cemectap LOKTOPCKMX CTyauja nocseheH je OCBPTY Ha NPakTUYHW paj W pesynTar y MpoTeKiom
nepuvody, Kao M Ha npunpemy npe3eHTauuje fAena, anm u cBor npateher martepujana Kao napasiesiHor u
[IOKYMEHTapHOI cafp)aja Koju je CBOjOM MPUPOAOM cacTaBHM Ae0 camor fena. To mnoapasymeBa cpefjuBarbe K
npunpemMarse 3a NpeseHTauuWjy y WamnaHoj opmu cTBapaiadkor JHEBHMKA, (HOTO M BUAEO JOKYMEHTaUMje Koja
je nponpatuna npouec HacTaHka. Kpajtby Lu/b LWECTOr cemMecTpa je MpeseHTaumja CBOr NMOMeHYTOr mMaTepuvjana
Kao n ofibpaHa JOKTOpCKe AucepTauuje (Teopujcku pas obuma of Hajmarwe 6000 peun Koju je TemaTCKu MnoBe3aH
ca M3NoX6eHUM AenoM avcepTayunje) n YMHM 0AbpaHy MHTErpuTeTa U ayTopuTeTa CTBapaoLa Kao YMHMOLA jaBHOT
XMBOTa a CaMUM TUM W KpeaTopa [ApYLUTBEHWX KpeTawa Ca CBOM CBOjOM KOMMIEKCHOWRY M MOpasHOM
04rosopHouuh

Wcxopn npeamerta
CTyAeHT je ocnocobr/beH 3a 0buMaH noayxBaT M3BONeHa WM Mpe3eHTaumje, Kao M 06pasnoxerwa M ofgopaHe
MOHYMEHTa/IHOT MPOjeKTa.

Capgpkaj npegmeTta

KOHCynTaTUBHM CycpeTu ca MEeHTOPOM W BORere CTBapaiadykor AHEBHWKA, Kao MaTepujasiHor, TeKCTyasHor
[IOKYMEHTa O MpOLeCy M TOKY KpeaTUBHOI YMHa. [ocebHa akTMBHOCT je npahere HaCTaHKa TEeOpUjCKOr paja Kao
noceGHOr M cacTaBHOr fJefna [OKTOpCKe AaucepTaumje. KOHTWHyvpaHW paj Ha [OKYMEHTapHOM M npatehem
maTepujany. Mpunpema KaTasora 1 eceja 0 CBOM NPOjeKTY KOju ca CBUM HacTanuM NPoAyKTMMa YMHU JOKTOPCKY

aucepraumjy.

MpenopyyeHa nMTepaTypa
YKynHa pacno/ioxuBa MaTepuja U3 06/1aCTM YMETHOCTM

bpoj yacoBa akTWBHe HacTaBe: | Teopujcka HacTaBa: MpakTnyHa HacTasa: 20
20

MeToge n3Boherba HacTaBe
Tun HacTaBe je NpaKTUYaH pag. PasroBopy ca KaHAWAATOM Y (HOpMU NHAUBUAYaHE KOPEKTYPE.

OueHa 3Hatba (MakcuManHu 6poj noeHa 100)

3aBpLUHM UCMINT: YCMEHW UCMUT 1 Npe3eHTaumja npojekta 100

HauvH npoBepe 3Hatba MOy OWUTU pasnMumTh : (MUCMEHW MUCMMTW, YCMEHW WCNT, Mpe3eHTaumja NpojeKTa,
CEMUHApU UTE......

*MaKcuManHa ay>Ha 1 ctpaHuua A4 gopmata




HasnB npegmeTa: EcTeTMKa KOMyHMKalmMja

HacTaBHMK UM HacTaBHULIN:

Crartyc npegmeTa: onsbopaHu, 1V cemectap

bpoj ECI1B: 10

YcnoB: Hema

Uwnmb npegmeta

OnwTn uwb NpeameTa je Aa MonasHMKE yno3Ha TEOPUjCKMM OCHOBama eCTeTMKE M KOMYHWKaumje Te noTpedm
YMETHOCTM [ja KOMyHULapa, OJHOCHO Aa ce 0byye y pasymeBary eCTEeTCKOr MCKYCTBa Te KOMMNapaTuBHO NpoyYasa
M UHTEPBEHWLLIE Y CXBATaky YMETHOCTM.

Mcxop npegmera
OBnafiaBare OCHOBaMa ECTETMKE KOMYHUKauuje OfHOCHO fJa pasymMe U Y3 KOMYHWKATMBHO rnejuwite
WHTepPBEHMLLIE Y CXBaTaky YMETHOCTU.

Cappxaj npegmeta

Mojam ecTeTuke, (unosouje YMETHOCTU W MeTausvke neror. Teopwja, Mofen, nNapagurma, Teopujcke
napagurme y WCTPaXuBakwy U NPOMULL/bakby KOMYyHMUMpawa. OnaxajHa AvMeH3uja KOMyHuKauuje. EcTeTcko
MCKYCTBO Kao 0AHOC. V3paxajHa KOMyHMKaLuja Tefia U U3paxajHocT roopa. Teopuje KOMyHUKaLWje 1 onaxajHu
YTULUaj. YTULAj TEXHONOrMje Ha eCTETUKY.

MpenopyyeHa nuTepatypa
1. KaH KoH, EcTeTnka KoMyHVKauuje, npeeog BecHa Nibal, Man6alua, beorpag, 2001.
2. WBaH douxT, YBOj y eCTETUKY, 3aBOJ 3a U3AaBarbe YIi6eHnKa, CapajeBo 1980.
3.  Mwupomy6 Pagojkosuh, Toma hophesuh, OcHose koMmyHuKonoruje, ®MH 1 Yuroja, beorpag, 2005.
4. JacHa JaHuhunjeBnh, KomyHuKaumja n KynTypa, M3gaBayvka KrbkapHuua 3opaHa CtojaHoBuha, Cpemckm
Kapnosun — Hosu Cag, 2005.
5. CysaH NlaHrep, ®unosothuja y HoBoM Kbyyy, MNpocseTta, beorpag, 1967.

Bbpoj uacoBa akTuBHe HacTaBe: | Teopujcka HacTaBa: 2 MpakTnyHa HacTaBsa: 2
4

MeToge 13Bofera HacTaBe
MpenaBatba 1 aebaTe

OueHa 3Hatba (MakcuMasiHm 6poj noeHa 100)
MpegucnnTHe obaBe3e: aKTUBHOCT y TOKY NpeAaBarba 15

CeEMUHp 20
3aBpLUHU UCMNT: n3paga nUcMeHor paga 50
YCMEHU UCMUT 15

HauuH npoBepe 3Hatba MOry GUTW PasnMumMTv : (MUCMEHW WCMUTW, YCMEHW WCMT, Mpe3eHTauuja MpojekTa,
CEMUHAPW UTH,.....

*MakcuMasiHa fyxHa 1 ctpaHuua A4 gopmata




HasnB npegmeTa: M3paga JOKTPOCKOr YMETHUYKOI NpojeKTa

HacTaBHMK UM HacTaBHULIN:

Cratyc npegmeTa: ob6asesaH, V ceMectap

bpoj ECI1B: 30

YC/0B: NOMIOXEH UCMIUT M3 NPeAMeTa Y METHUYKO-UCTPaXKMBAYKK pag 2

Uwnmb npegmeta

duHanmsaumja paga 3anoyeTor y MPeTXOAHOM CeEMeCTpy. YHanpehuBawe fIMYHOT MeToja Yy W3BONewy
NCTPaXMBAYKOI Nporpama — YMeTHUYKOT MPOjeKTa KOjUM Ce KPO3 YMETHNUKY MPaKcy rpasu HOBO 3Hakbe Y OKBUPY
nosba NMKOBHUX YMETHOCTW. POpPMMPaHN eCTETUYKM W ETUYKW CTaBOBM Yy CKMafly ca NIMYHUM YyBeperwuma u
YMETHUYKOM MPUPOLAOM ayTopa.

Mcxopn npeagmerta

Pa3BujeHa caMOCTa/IHOCT y opraHusaumjy, NPoAyKUMjU 1 Npe3eHTaumjy YMETHUYKOT UCTPaXXMBAYKOT MpojekTa —
YMeTHUYKOr fiena Koje he 6UTK JOCTYNHO jaBHOCTMW, U KOje MoKasyje KaHAMAATOBO BUCOKO Pa3BUjeHO KpeaTUBHO
M1aCTUYKO MULLIBEHE U jaCHO NMPOdUIMCaH NMYHN ayTOPCKK je3nK. Pa3BrjeHa CaMOCBECT O COMCTBEHO] ayTOPCKOj
1 YMETHUYKO]j NO3ULMjN.

Cappxaj npegmeta

Haporpagwa y noctynuuma o06/MKoBarba YMETHUYKOr pafa; HampefHu TeXHWYKO-TEXHOMOLKM acmnekTy
npogykuuje; NHAMBMAYyanHa v rpynHa KpUTKKa, IMYHa nepuenuumja u nepuenumja apyrux; JeAUHCTBO ecTeTUYKor
1 ETUYKOT NPUCTYNa Y YMETHUYKOM fle/10Bakby;

MpenopyyeHa nuTepatypa
1. Harris, J. The New History of Art. A Critical Introduction. London — New Y ork: Routledge, 2001.
2. Harrison, C. Essayson Art & Language, Cambridge: MIT Press, 2003.

bpoj yacoBa aKTMBHe HacTaBe: | TeopujcKa HacTaBa: MpakTnyHa HacTaea: 20
20

MeToge n3Bohera HacTaBe

VHauBuayanHn pag. Tun HacTaBe je MpakTU4YaH M aTesbepckor je Tuna.PasroBopu ca KaHaupgatom y opmu
WHAMBUAYA/IHE KOPEKTYpe. 3aTuM, aKTMBHWM AMjano3n NyTem FPYyMHUX pasroBopa W 3ajeAHUYKMX KOpeKTypa
BofjeHn of CTpaHe npodiecopa. 3ajejHNUKO MK CaMOCTa/IHO yuellhe y pagvoHULaMa UM OpraHu3oBakbe UCTMX.
Pa3roBopu ca rocTMma, Nno3saH1UM npefaBaynma nny ymeTHULMMa. UCKycuje y OKBUPY NpeaaBata U paguoHmLa.
Mpunpeme Kpahux u3narawa CTyAeHaTa-4oKTOpaHaTa Y OKBMPY PagMoOHMLA Kao M YCMEHO NpeAcTaB/batbe U
obpasnararbe CONCTBeHOr paga. MpaB/betbe GeneXkaka TOKOM pafia Ha IOKTOPCKOj AncepTaumnjy Kao pediepeHTHe
Tauke 3a nperneg gocagallker v pednekcujy o gabem pas3Bojy. Moxke Ce KOpUCTUTWU CTpydHa M onwiTa
nnTepaTypa Kao W CBe MOKa3He TEXHUKE.

OueHa 3Hatba (MakcuMasiHu 6poj noeHa 100)
MpegucnuTHe 0b6aBe3e: akTMBHO yyewhe y HacTasn 30

OcTBapeHu 3apaum 20
3aBpLUHM UCMINT: n3paga NpakTUYHr paja 40
YCMEHMN NCnuT 10

HauuH npoBepe 3Hatba MOry GUTU PasnuuTh : (MUCMEHW WCMUTK, YCMEHU WCMT, NpeseHTaLuja NpojekTa,
CEMUHAPW UTH,.....

*MaKcuManHa ay>Ha 1 ctTpaHuua A4 gopmata




Hasus npeameTa: VnycTpalmja —ayTOPCKy M3pas U caBpeMeHa YMETHIUYKA MpaKca

HacTaBHUK WM HacTaBHULIN:

CTtartyc npeagmeta: n36opHu, Il cemecTap

bpoj ECI1B: 10

YcnoB: Hema

Uwnmb npegmeta

CTyAeHTW JOKTOPCKMX CTyaMja Tpeba Aa ce YNo3Hajy ca KpeaTUBHUM [AU3ajHEPCKUM MPOLECOM M AeUHULLY CBOj
ayTOpCKM M3pa3 y CaBPEMEHOj YMETHWYKOj npakcu. Linb je ymosHaTu CTyfAeHTe ca WHTEpPAUCLUNIUHAPHUM
carneafaearem npobreMaTvieke CaBpeMEHe YMETHOCTM Y3 KOHCTaHTHO Tparakbe 3a COMCTBEHWM BU3YESHUM
13pasom.

Wcxopn npeamerta

MpegmeT HaCTOjU fja yHanpeam OnLiTa Teopujcka 3Haka 0 UNycTpaLmju Kao rpagmykomM uspasy kao u fa omoryhu
CTYLleHTY [la camnocrno3HajoMm fofe A0 ayTeHTUUKOr ayTOPCKOr M3pasa Y CaBpeMEHOj YMETHUUKO] Nnpakcy Kpos
KpeaTvBaH [M3ajHepCKM NpoLiec.

Capgpkaj npegmeta
VicTopuja 1 ApyLWTBEHN KOHTEKCT. KpeaTMBHW Am3ajHepcku npouec. OCHOBHa Havena AusajHa. BusyenHu jesuk:
cumbon, cnvka. Nnyctpaumja n Tunorpagmja. AunsajHepcko npomusbarse. MprmMepn 4obpe npakce.

MpenopyyeHa nuTepatypa
1. Lidwell, W.; Holden, K.; Butler, J. (2014). Univerzalna nacela dizajna. Zagreb: Mate (dopunjeno izdanje).
2. Frascara, J. (2004). Communication design, principles, methods, practice. Allworth Press.

Bpoj yacoBa akTuBHe HacTaBe: | Teopujcka HacTaBa: 2 MpakTnyHa HacTaBa:2
4

MeToge n3Bohera HacTaBe

HacTaBa ce 1U3B0AM Y akTMBHOj hopMu Aujanora n cnobofHOr pasroBopa ca CTyaeHTMMa. TOKOM HacTaBe pey je
CT&/IHO MOKPMBEHA CNMKOM, OLHOCHO, oarosapajayhum penpofykumja kako 6u ce omoryhuno cTyfeHTuma fa
ycaBplLUe CBOje MepLenTuBHe CNOCOBHOCTU U yBehajy CBOjy BU3YenHY MeMOpWjy. Y HacTaBu ce KOPWUCTU Cnaja
NpojexKTop, KOMjyTep 1 BUAE0-6UM.

OueHa 3Hatba (MakcuMasiHu 6poj noeHa 100)
MpegucnuTHe 06aBe3e: akTUBHOCT Y TOKY MpeaaBata 30

3aBpLUHM UCMINT: npeseHTalmja NnpojekTa 50
YCMEHUN NcnuT 20

HauuH npoBepe 3Hatba MOry GUTWM PasnMumMTv : (MUCMEHW WCMUTW, YCMEHW WCMT, Mpe3eHTauuja MpojekTa,
CEMUHAPW UTL,.....

*MakcuMasiHa fy>xHa 1 ctpaHuua A4 gopmaTta




Hasus npeameTa: VnycTpalmja-Br3yenHo NpunoBearbe Y HOBU MeAMju

HacTaBHUK WM HacTaBHULIN:

Crartyc npeameta: n3bopHu, 111 cemectap

bpoj ECI1B: 10

YcnoB: Hema

Uwnmb npegmeta

CTyAeHTV AOKTOPCKMX CTyauja Tpeba Aa ce ynosHajy ca mogpyuunjuma fgusajHa BU3YESHMX KOMYHMKauuja Te
MeTofaMa BW3Ye/IHOT KOMyHuuMpawa. Llub je kop CTydeHaTa pasBMTM KpeaTUBaH HauyuMH MpOMULL/bakba U
noTuLame fa Cygenyje y MHTEPAUCLUMNIMHAPHOM pagy W CTBapakby MHOBATMBHMX PeLUeHa y NOAPYYjY BUSYENHNX
KOMYHUKaLMja 1 HOBUX Mefuja.

Wcxopn npeamerta

OcnocobsbaBatbe CTyfleHaTa Aa yrnopehyjy u KpUTUUKK OLerYyjy An3ajHepcKa peLletba. [la KOHOMHYjY YnkbeHuLEe 1
Mieje Ha HOBM HauMH Kao M fa (hopMupajy CcTpaTervje BW3eNHOr KOMYHMLMparwa KpPo3 WMMIEMeHTauujy
KpeaTVBHUX peLLeH-a.

Capgpkaj npegmeTta

Mojam BW3yenHOr KOMyHMUMpata. CemaHTMKa W CeMMOTMKa. BusyenHu jesnk. [AnsajH  gurutanHux
WHTEPaKTMBHUX KOMYHUKaumja. Potorpagumja, hmam n sugeo. OrnallaBare U Apyrn Bua npomouuje. Mpumepn
[l06pe npakce.

MpenopyyeHa nuTepatypa
1. Ambrose, G. (2015). Design Thinking for Visual Communication. Bloomsberry: Fairchild Books.
2. Muller, M., G. (2007). What is Visual Communication? Studies in Communication Sciences, 7 (2), 7-34.
3. Paié, Z. (2008). Vizualne komunikacije — uvod. Zagreb: Centar za vizualne studije.
4. Yates, D., Price, J. (2015). Communication Design — Insight from the Creative Industries. Bloomsberry:
Fairchild Books.

Bpoj yacoBa akTuBHe HacTaBe: | Teopujcka HacTaBa: 2 MpakTnyHa HacTaBa:2
4

MeToge n3Bohera HacTaBe

HacTaBa ce 1M3BOAM Y aKTUBHO] (hopMK Anjanora v cnobogHor pasroBopa ca CTyaeHTUMa. TOKOM HacTaBe ped je
CTa/IHO MOKpPMBEHa C/IMKOM, OAHOCHO, ogrosapajayhvMm penpogykuuja kKako 6u ce omoryhmnno ctygeHTuma fda
ycaBplLUe CBOje MepuenTMBHE CMOCOBGHOCTU U yBehajy CBOjy BU3yeSHY MEMOPWjY. Y HacTaBu C€ KOPUCTU Crnajf
MpOojeKTop, KOMjyTep 1 B1AE0-6UM.

OueHa 3Harba (MakcuManHu 6poj noeHa 100)
MpeaycnuTHe obaBe3se: aKTUBHOCT Y TOKy npegasarba 30

3aBpLUHM UCMINT: npeseHTaLuja npojekTa 50
YCMEHUN NcnuT 20

HauvH npoBepe 3Hatba MOy OWUTU pasnMumTy : (MUCMEHW WUCMUTW, YCMEHM WCNT, Mpe3eHTaumja NpojeKTa,
CEMUHApU UTE,......

*MaKcuManHa ayxHa 1 ctpaHuua A4 gopmaTta




Hasus npeameTa: MeHaLIMEHT y KynTypy

HacTaBHUK WM HacTaBHULIN:

Crartyc npegmeTa: n3bopHu, IV cemectap

bpoj ECI1B: 10

YcnoB: Hema

Uwnmb npegmeta

OCHOBHM UMb MpeaMeTa je OCrnocoOWUTW CTYLeHTe 3a CaMOCTaiHO YrMpaB/batbe KYNTYPHUM MWHCTUTYLMjamMa,
KyNTYPHUM AenaTHOCTMMA, KyNTYpHUM gorafajuMa v KynTypHUM fo6puMa, OfHOCHO NMPOLECOM M (hyHKUMjama
MeHalIMeHTa ca MOCe6HMM akLUEHTOM Ha MojeAnHe (ase mpoueca WM (PyHKUMje MeHalMeHTa W HEeroBe
CreumpuyHOCTM, Kao 1 MOTeHUMjaiHe NpobsieMe y OKBMPY AOMeHa KynType. Liumb je ocnocobuTn CTyfeHTe 3a
CaMOCTaJIHO, KPEeaTMBHO U e(EKTVMBHO YMpaB/batbe KYATYPHUM WHCTUTYyUMjaMa, KyJTYPHUM [enaTHOCTUMA,
KynTypHUM forahajuma u KynTypHUM [06pvMa, Kao M KYNTYPHUM Hay4YHO-UCTPaKMBAYKMM MNPOjekTMMa U3
[lOMeHa MeHalIMeHTa 1 MapKeTUHra y KynTypu, a CBe Y Lby eieKTUBHMjEr 1 edinKacHmjer PyHKLMOHMCaba Kako
nojeauHMX cermeHaTta KynType, Tako U KynType y LeNMHN Kao 3HavajHe ApyLuTBeHe 061acTy 3a pa3Boj ApyLUTBa Y
LeIMHMW.

Mcxop npegmera

Mpeamer MeHayUMEHT Y KyNTypy je 3HauajHa creuumjaim3oBaHa HayuyHa AUCLMNAMHA HeOomnxofHa 3a YCMewHo
CHaNaXere CTyfleHaTa Ha TPXULWITY KYNTYPHWUX WHCTUTYUMja, KYNTYPHUX [AENaTHOCTW, KyNnTypHux porahaja,
KyNTypHUX fio6apa, NpeBacxXofHO Yy CMUC/Y 00pa3oBarba U 0Cnocob/basara UCTUX 33 CaMOCTa/IHO KBAIMTETHO U
YCMeLHO ynpaB/batbe M 06aB/batbe MapKETUHI aKTMBHOCTW U3 AOMeHa KynType. /3yyaBarbem OBOr CTyAmjcKor
npegmeta cTyneHTn he 6uTM 06ydyeHU fa 6p30 MpPenosHajy OCHOBHE MeHaLepCKe rpeLiKe, Koje 4ecTo
oHemoryhaBajy jeH0j KYNTYPHOj MHCTUTYLM)jL [a YCNeLHOo Nnocnyje, Kao U a Ha afekBaTaH Y YYUHKOBUT HAYWH
npencrasu rpahaHuma (ny6aumuUm) cBoja KyNnTypHe fenaTHOCTU, KyNTypHe gorahaje n KyntypHa fo6bpa. .

Cappxaj npegmeta

YBO4 Y MeHayMeHT Yy KynTypu, OfHOC KynType M MeHapMeHTa, OfHOC KynType M MapkeTuHra, KyntypHe
notpebe, MeHaMEHT M MapKeTVWHr, MeHayMeHT 1 MeHalep y KynTypu, MnaHupamwe KynATypHUX aKTUBHOCTH,
OpraHusoBare KyNTYpHUX aKTMBHOCTW, Boferbe KynTypHUX akTMBHOCTM, KOHTpona KyNTYPHUX aKTUBHOCTW,
VHCTpyMeHTU (MPOM3BOA, LeEHa, AUCTpMOyUMja M NpoOMOUMja) MapKeTUHr MuKca Yy KynTypu, [MoHalare
noTpowaya y Kyntypu, MeHalMeHT Yy Chneynjann3oBaHUM KynTYpPHUM MHCTUTYUMjama (no3opuiuTe, (uam,
meaujn, 6MbNnoTeke, MKOBHU LEHTUN - Franepuje, My3nUKn LEHTPU, My3eju, KHKape...), MeHalMeHT KYNTYPHUX
[enatHocT, MeHalMeHT KynTypHuX gorafaja, MeHalMeHT KynTypHUX fobapa.

MpenopyyeHa nuTepatypa
1. Hwukopgujesuh, [paraH, YBoA Y MeHalIMeHT KynType, MeratpeHs, beorpag, 2007.
2. Aspamosuh, 3opaH, MeHaLIMEHT y KyITYypuM W YMeTHOCTW, DakynTeT 3a NpefLy3eTHW MeHaLMeHT,
beorpaga, 2000.
3.  Agawmkec, Icak, MeHaimeHT 3a Kyntypy, Hosu Cag, 1996.

bpoj yacoBa akTMBHE HacTase 4 | Teopwjcka HacTasa: 2 | lNpakTnyHa HacTaBsa: 2

MeTtoge I/I3BOf]€I-ba HacTaBe
I'Ipe,u,aBal-ba, ,qe6aTe, MNHTEPaKTBHa HacCTaBa,

OueHa 3Hatba (MakcuMasiHu 6poj noeHa 100)
MpegucnuTHe 06aBe3e: akTUBHOCT Y TOKY MpeaaBata 50

3aBpLLUHN UCMNT: n3paga nucmeHor paga 50

HauuH npoBepe 3Hatba MOry GUTU Pas3nuuTh : (MUCMEHW WCMUTK, YCMEHU WCMT, Mpe3eHTaumja NpojekTa,
CEMUHAPW UTH,.....

*MakcuMasiHa fy>Ha 1 ctpaHuua A4 gopmaTta




HasnB npegmeTa: MeTogonoruja Hay4yHor paja

HacTaBHMK UM HacTaBHULIN:

Crartyc npeamMeTa: o6aBesaH, | cemectap

bpoj ECI1B: 9

YcnoB: Hema

Uwnmb npegmeta

OonwTy Uuwb npegmeTa je fJa MoflasHMKEe YNO3Ha Ca METOAO/I0rMjOM  HayyHOr paja Y KOHTEKCTY
WHTEPAMCUMNIMHAPHMX CTyAuja Teopuje, YMETHOCTM, Mefuja u KynType. IocebHM uwm/beBM Kypca cy aa ce
nofasHMLM yrno3Hajy ca nojMom 1 Teopujama 0 METOAONOMMjM Hay4HOT paja, ca OCHMBaMa MeTOAO0/OrMje HayHHOr
NCTPaXXMBaka U a ce 06y4e fja NpuMersyjy ofrosapajyhy MeTof0on10rujy Hay4Hor pasa.

Mcxopn npeagmerta
Yno3HaBawe OCHOBa MeTOLO0N0rMje Hay4yHor paja U NpakTUYHO OBfafaBare MeTofama W TexHWKama Hay4dHor
UCTpaXxXmBara. MNpunpema 3a NPUCTYN U3paan CEMUHAPCKMX pasioBa Ha LOKTOPCKUM CTyAujama 1 JoKTopaTa.

Cappxaj npegmeta

MeTozonoruja Hay4uHor paga je jeqHoCeMecTpaiHu Kypc Koju obyxeata Lmknyc of 15 npepasawa. MpeasuheHo je
npopafuBare Tema Be3aHWX 3a TEOpWjy U MCTOpWjy METOAO/0runje, yrno3HaBake Ca MOjMOM W CTPYKTYPOM
CaBpeEMEHMX Hay4YHUX UCTpaXKkmBatba. Mpeaasarba 1 aebate o cnegehmum Temama: 1. Mojam MeTOA0NOMNje Hay4HOr
M Teopujckor paga; OfHOC MeTofa M TeXHUKa Hay4yHOr UCTpaxuBara; 2. MeTogonoruja HayyHor paga y
hnno3opnju 1 ApyLUITBEHO-XYMAHCTUYKUM Haykama 3.OCHOBHM KOHLENTW eMNUPUjCKOr 1 Teopujckor paga 4.
CTpyKTypa Hay4yHOr UcTpaxmBawa 5. HayuHu TekcT 6-12. MeTogonoruja ucTpaxneara y n3abpaHoj 061actu
NHTepAMCUMNINHApHMX cTyauja (aebate) 13-15. Mpunpema 3a Ucnut

MpenopyyeHa nuTepaTtypa
1. LWWamuh, gp MwugxaT: Kako HacTaje HayyHO fjefio: yBohewe Yy MeTofonorunjy u TexXHUKY
Hay4HOMCTpaxXmBadkor  paga (onwTu npucTyn), NeTo usgawe, *Cejetnoct’, Capajeso, 1980.
ApHxajM, P., YMeTHOCT 1 BM3Ye/IHO Onaxkawe, Y HUBep3UTeT YMETHOCTH Y Beorpasy, 1998.
Muwiko LLlysakoBuh, IMojMOBHUK caBpeMeHe yMjeTHOCTM, XopTe3sky, 3arpe6, 2005.
36opHuk pasosa Mornean, buporpad, 3emyH, 2003.
MwunaH JammaHosuh, Mpobnem ekcnepyMeHTanHe MeTofe y ecTeTuum, beorpag, 1965. Nejgel,
Muwko LLlysakosuh, CTaTyc u hyHKUMje Teopuje YMETHOCTM, MponoroMeHa 3a aHa/IMTUYKY eCTETUKY,
Hosu Cag, 1995. 2006.

ok wnN

bpoj YacoBa akTMBHe HacTaBe 6 \ Teopwjcka HacTaBa: 4 \ lMpakTnyHa HacTasa: 2

MeToge n3Bohera HacTaBe
MpepaBaka 1 gebate

OueHa 3Hatba (MakcuManHu 6poj noeHa 100)
MpegucnuTHe o6aBe3e: aKTUBHOCT Y TOKY NpejaBamwa 15

ceMuHp 20
3aBpLUHU UCMNT: n3paga nMcMmeHor paga 50
YCMEHU ucnuT 15

HauvH npoBepe 3Hata MOry OWUTU pasnMunmTi : (MUCMEHW MCMMTW, YCMEHM WCNT, Mpe3eHTaumja NpojeKTa,
CEMUHApU UTE,......

*MaKcuManHa ay>Ha 1 ctpaHuua A4 gopmaTta




Hasus npeagmeTa: MofiepHa YMETHOCT - 0fjlabpaHe Teme

HacTaBHUK WM HacTaBHULIN:

Crartyc npegmeta: obasesaH, I11 cemectap

bpoj ECI1B: 8

YcnoB: Hema

Uwnmb npegmeta

Linb npegmeTa je yno3HaBakbe CTyjeHata ca ogabpaHvM Temama M3 MOAEpHE YMETHOCTM U3 BU3ype Teopuje
CTBapa/allTBa, MCUXONOrMje YMEeTHOCTWU, ECTETWKe, TeOpUjCKe McuxoaHanuse, aHTpononoruje, uta. Lumb
npesMeTa je yBohere CTyfleHaTa y MHTEPAUCLMIIMHAPHO MOJbe aHaIn3e ofabpaHux TeMa U3 MOAEpPHE YMETHOCTMU.

Mcxopn npeagmerta

MpeaMeT HacTOjM Aa yHanpeam OnLiTa TEOPMjCKa 3Hatba O MOAEPHO] YMETHOCTY U HeH YTULA] Y MECTO Y KYNTYpM.
Mo 3aBpLUETKY HacTaBe M3 MpeAMeTa 0 CTyfeHTa Ce OYeKyje fa MOXe Aa MPUMEHM pasinumTe MOCTYMKe
TEOPUjCUKOT U KPUTUYKOT TyMaderba U MHTepnpeTaLmje nojasa M3 JOMeHa MOAEPHE YMETHOCTU, M MPEe3eHTUpa nx
Yy OKBMpPUMA KPUTWMYKM MOCTYNMPAHOr Hay4yHOr TeKCTa, Kao U Aa Oyae y cTawy fa BepbanHo npobnemartusyje
(heHOMeHe Npakcy MOJEpPHE YMETHOCTMU.

Capgpkaj npegmeTta

MogepHa YMeTHOCT Kao nojam, Teopuje nonynapHe KynType; MacoBHa Ky/nTypa BC MOfepHa YMETHOCT; dunm;
Ctpun; Mysuka — uctopnja (19. n npea nonosuHa 20. BeKa, MPOXMMare BUCOKE YMETHWUYKE K MoMnynapHe
npakce);

MpenopyyeHa nuTepatypa
1. Knou, XajHpux: ¥YMeTHOCT y XX BeKy; MofepHa — nocTMofepHa — apyra mogepHa. Hosu Cag: CBeToBM,
1995.
2. Carrol, Noel, ,,The Ontology of Mass Art“, The Journal of Aesthetics and Art Criticism, vol. 55, no. 2,
Spring 1997.
3. Hayward, Susan, Cinema Studies: the key concepts, Routledge, London&New York, 2000.
4. Hesmondhalgh, David and Negus, Keith, Popular Music Studies, Arnold Publishers, 2002.

bpoj YacoBa aKTUBHE HacTase 2 | Teopwjcka HacTasa: 2 | MpakTnyHa HacTasa:

MeToge n3Bohera HacTaBe
HacTaBa ce 13BOAM Y aKTUBHOj (hopMM Aujanora v cnoboHOr pa3roBopa ca CTYAEHTUMA. Y HacTaBu Ce KOpPUCTU
BUAE0-0MM.

OueHa 3Hatba (MakcuMasiHu 6poj noeHa 100)
MpegucnuTHe 06aBe3e: akTUBHOCT Y TOKY npeaaBata 30

3aBpLUHM UCMINT: n3paga nMCMeHor paja 20
YCMEHUN NCMUT 50

HauuH npoBepe 3Hatba MOry GUTW PasnMumMTv : (MUCMEHW WCMUTW, YCMEHW WCMT, Mpe3eHTauuja MpojexTa,
CEMUHAPW UTH,......

*MakcuMasiHa fy>Ha 1 ctpaHuua A4 gopmaTta




Hasus npegmeTa: OHOCK YMETHOCTY HayKe 1 TEXHO/MOrnje

HacTaBHUK WM HacTaBHULIN:

Cratyc npegmeTa: U36opHu, | cemectap

bpoj ECI1B: 10

YcnoB: Hema

Uwnmb npegmeta

Lin/b npegmeTa je y NoKanHW akafleMCKN KOHTEKCT YBefe Hay4HO-TEeOpUjCKO pasmaTpare ynoTpebe aurutanHe
TEXHO/IOTNje Y CaBPEMEHO] YMETHOCTU, YMETHOCTY 3aCHOBaHE Ha AUTUTASIHUM MefujuMa, YMETHOCTU Koja ce
peanusyje y BUPTYeNHOM NPOCTOPY MHTEPHETA.

Wcxopn npeamerta

OcnocobsbaBatbe CTYfleHTa fa carnefaBajy, UCTpaxyjy, aHanusupajy u 6aee ce AUrUTaIHOM YMeTHolwhy ca
acnekTa [AWCKypca Hayke W CaBpeMeHOr rfnobanHor ApywiTBa M KyaType, Yy 4ujy OMNWTY enucTeMOSOLLKY
nnatgopmy ce yrpahyje aurntanHa napagurva.

Capgpkaj npegmeTta

MpeameT ce 6aBM KopuLherhem TEXHOMOIMje U TEXHUUYKUX Meunja Y YMETHOCTU Kpo3 20. BeK, 3aTMM pa3BojeM U
ynoTpeboM AurutasiHe TEXHONOrWje y YMETHOCTU MOCNefbnX HEKONMKO AeleHMja ca NMoce6HMM akLEeHTOM Ha
OAHOC HayKe 1 YMETHOCTH.

MnaH peanusauuje: VicTopmjckn nperneg ynotpebe TEXHUYKMX Meauja U HayYHUX U TEXHOMOLWKUX AoCTMrHyha y
ymeTHocTMMa 20. BeKa: WCTOPWjCKe aBaHrapae — nocTMofepHu3am; lMpomeHe noesuca y ymeTHocTn 20. u
MoyeTKOM 21. Beka: MaHye/fHa NPOM3BOAHA, MEXaHW4Ka penpofykuunja, AUrntanHa npoaykumja; TexHonoruje
ayTopcTBa y yMeTHOCcTU 20. 1 noveTkoM 21, BeKa: CTBapasal, NPoun3Bofad, MHXXerep, KYNTYPaHN PagHUIK,
MocTnpogyKumja Kao TEXHWYKMW, MOETUYKN W MOUTUYKA MPUHLUMM AUTMTasHE YMETHOCTM U nepdopmaHca;
XnopugHu Meguju v MeTa Meamnju: UTUTaIHW NepopMaHc Kao NOCTAMUCLMNIMHA U3BOHAYKMX YMETHOCTH,

Mpenopy4eHa nuTepaTtypa

1. Bourriaud, Nicolas, Postproduction: Culture as Screenplay, Lukas & Sternberg, New Y ork, 2005.

2. Dixon, Steve, Digital Performans: A History of New Mediain Theater, Dance, Performance Art,
and Installation, The MIT Press, Cambridge Mass, 2007

3. Hansen, Mark B. N, New Philosophy for New Media, The MIT Press, Cambrigde Mass, 2003.

4. Kungt, Bojana, »The Digital Body: History of Body Vishility«, u Digitized Bodies / Virtual
Spectacles, Czegledy, Nina (ed), Ludwig Museum Budapest, Budapest, 2001, str. 13-28,
www.kunstbody.org 9

5. Lane, Jill, »Digital Zapatistas«, TDR, vol. 47, no. 2, 2003, str. 129-144 10. Manovich, Lev,
Language of New Media, MIT Press, 2001.

bpoj yacoBa akTUBHe HacTase 4 | Teopujcka HacTaga: 2 | MpakTn4yHa HacTasa:2

MeToge n3Boherba HacTaBe
HacTaga ce 13B0AM Yy akTVBHOj (hopMu MpefaBarba, Avjanora v cfiobofgHOr pasroBopa ca CTYAEHTUMA.

OueHa 3Hatba (MakcuMasnHu 6poj noeHa 100)
MpeaycnuTHe obaBese: aKTUBHOCT Y TOKY rnpefasawa 30

3aBpLLUHN UCMNT: n3paga nucmeHor paga 50
YCMEHMN NCnuT 20

HauvH npoBepe 3Hatba MOry OWUTU PasnMunuTh : (MUCMEHW WCIWTK, YCMEHW MCNT, Mpe3eHTauuja MpojekTa,
CEMUHApU UTE,......

*MaKcuManHa ay>Ha 1 ctpaHuua A4 gopmaTta




Hasus npeameta: MepdopmaHc 1 nepdopmMaTBHOCT Y CaBPEMEHOj YMETHOCTM

HacTaBHUK WM HacTaBHULIN:

Crartyc npeagmeta: nsbopa, Il cemectap

bpoj ECI1B: 10

YcnoB: Hema

Uwnmb npegmeta

OnwTn unmb NpeaMeTa je Aa NonasHUKe YMo3Ha ca jeAHOM Of HajcaBpeMeHMjux MeToda W Teopuja y OKBUpPY
cTyauje u3Bohera, aKafeMCKe AWCUWMNIIOHE Koja NpefcTaB/ba MPOLUMPEHE, KPUTUYKO MPEeUCnUTUBAbE W
pefedurHMCcakbe ANCKypca APYTUX aKageMCKUX ANCLMMIMHA.

Mcxopn npeagmerta

Yno3HaBawe CTyfleHaTa ca OCHOBaMa nepgopmMaHca Te OCNOCO6/baBare 3a WUCTPaXKuBarbe, TEOPUjCKM HauuH
MULL/bEHA U UCTPAKUBaHa, HEMpecTaHo MpeucrnuThBake U CaMOKPUTMKA. 10 OKOHuawy npeamMeTa CTYAEHT je
0CNOCco6/beH Aa TyMauu, aHaM3mpa 1 NpuMerbyje CTas/bakbe Harnacka Ha nuTaka Koja ce OfHOCe NocpefoBara 1
nojpyyuja genosara YMETHOCTH, OAHOCHO HeHe MOhM He Camo Ja NpejcTaB/ba CBeT Beh [ja ra 13asmea v Meka.

Capgpkaj npegmeTta

YBog y cTtyaunje usBohera, nepdopmaHc M/Kao UCTPaXmBare, OLHOCHO MPOAyKUMja 3Hawa, M3BONhewe y aoba
KynType u Tepop ,,NON-KynType®, UHTEPKYNTYpanHO u3BOhere, nepdopMaHc M /Kao KOMYHMKauumja, APYLUTBO
CMeKTaKna 1 jaBHU HacTynu, HOBe Mpe3eHTaumje Tena, nepopMaHc Kao penpeseHTaumja MaeHTMTeTa, N3BONEHE 1
HOBa TPXXMLLIHA NOTMKa, ANTUTaHK 1 cajbep nepdopmac.

MpenopyyeHa nuTepatypa

Richard Schechner, 'Introduction to Performance Studies,” Routledge, 2003 & 2006.

AnekcaHgpa Josuhesuh n AHa ByjaHosuh, ,,YBog y cTyauje nepthopmaHca®, habpuka Kiura, beorpag, 2007.
LIoH MekeHsu, ,,M3Bean nnm cHocu nocneguue”, LAY, 3arpe6, 2006.

bpoj YacoBa aKTUBHe HacTase 4 | Teopwjcka HacTasa: 2 | lNpakTnyHa HacTaBsa: 2

MeTtoge I/I3BOf]€I-ba HacTaBe
I'Ipe,u,aBal-ba, ,qe6aTe, MNHTEPaKTBHa HacCTaBa,

OueHa 3Hatba (MakcuMasiHu 6poj noeHa 100)
MpegucnuTHe 06aBe3e: akTUBHOCT Y TOKY MpeaaBata 50

3aBpLUHM UCMINT: n3paga NUCMeHor paga 50

HauuH npoBepe 3Hatba MOry GUTW PasnMumMTv : (MUCMEHW MCMUTW, YCMEHW WCMT, Mpe3eHTauuja MpojekTa,
CEMUHAPW UTH,.....

*MakcuMasiHa fy>Ha 1 cTpaHuua A4 gopmaTta




Tab6ena 5.1 Cneyundukaymja npegmeTa Ha CTYAMjCKOM Nporpamy AOKTOPCKMX CTyaunja

Hasus npegmeta: CaBpeMeHU MeANjU Y YMETHOCTU

HacTaBHUK 1M HacTaBHULIN:

Craryc npegmeta: obasesaH, I\Vcemectap

Bpoj ECI1B6: 8

YcnoB: HeEMa

Lwnb npegmerta

Linm npegmeTa je ga ce CTyAeHTU YNo3Hajy ca HOBUM Teopujama Mefuja v nno3odujoMm mMeauja, Te fa ce HoBe
Teopuje 1 unosoguje Meamja NPUMeEHe Ha caBpeMeHe YMETHUUKM npakce. Linb je aga ce HoBe onwiTe Teopuje
Meamja NPYMEHe Ha eKCnepuMeHTaIHe MeiMjCKe Y TeXHOOLKM OpMjeHTHCaHE YMETHUYKE NpaKce.

Mcxop npegmeta
Kao umcxof aHraxoBara Ha KypCy O4YeKyjy Ce YyCBajarbe OMWITWUX TEOPUjCKO-KPUTUUKUX MNPETNOCTaBK/ 3a
pasymeBate [ieNoBatba Meauja y gaHallbeM BPpeMEHY.

Capgpkaj npegmeTta

HoBa Teopmja Mefuja ce n3ydyaBa aHa/IM30M KOHTpaBep3HNX TeKcToBa JleBa MaHoBMYa U Mapka XaHCeHa,
oAHocHo, bpajaHa Macymuja, MapuHe 'pxuHuh n bopuca Mpojca. MpeameT ce 0AHOCU Ha CaBpeEMEHe Teopuje
Mefmja nocne NocTCTPYKTypausma.

MnaH peanunsaupje: 1. KOHTEKCT, 0CO6EHOCTY U K/by4YHW MOjMOBM HOBUX MeAuja 1 Teopuje yMETHOCTM — YBOLHA
pasmaTpamsa, 2. MocTMOAepHUCTUYKE Teopuje HOBUX Meauja — XKaH-PpaHcoa SlnoTap, 3. MocTMOAepHUCTUYKE
Teopuje HOBMX Mefuja - [enes n Matapy — pu3oM, 4. MocTMOAEPHUCTNYKE Teopuje HOBUX Meauja - [ene3 n
aTapu — MallumHa Xesbe, 5. Teopuja cumynaLmje n cumynakpyma — XXaH bogpujap, 6. MHpopmaTuyka 6omba
Mona Bupwunuoa, 7. Knbopr n metagopmyke TpaHcnosmuumje knbopra — [JjoHa Xapasej, 8. KnbephemmnHumsam, 9.
JleB MaHoBunY — meTameauju, 10. Mapk XaHceH — unosotmnja HoBMX Meauja, 11. BupTyenHa peanHocT - bpajaH
Macymun n MapviHa FpxxuHuh, 12 Teopuje yMeTHOCTY HOBMX Mefuja - bopuc Mpojc, 13-15. ucycmja n nposepa
3Hara

MpenopyyeHa nuTepatypa
1. Christian, Paul, Digital Art, Thames and Hudson, London, 2003.
2. 2. Rush, Michael, New Media in Late 20th-Century Art, Thames and Hudson, London, 2001.
3. Hansen, Mark B.N., New Philosophy for New Media, The MIT Press, Cambridge Mass, Cambridge
MA, 2004.
4. Critical Art Ensemble, The Molecular Invasion, Autonomedia, New York, 2002.
5. Grands Spectacles — 120 Years of Art and Mass Culture, Museum der Moderne, Salzburg, 2005.

bpoj YacoBa akTMBHE HacTase 3 \ TeopujcKa HacTaBa:2 \ lNpakTnyHa HacTasa: 1

MeToge n3Bohera HacTaBe

Yno3HaBare ca (PU1030MCKMM U ONTUMM Teopujama Meauja yHyTap caBpeMeHe ymeHTocTW. MeTog paja je
3aCHOBaH Ha aHa/M3n TEOPWJCKOT TeKCTa W BU3YE/IHMX TEKCTOBA, Tj. YMETHWUYKUX fgena. CTyfeHTW TOKOM
noxahara nNpegmeTa y4ecTByjy y CBUMM 06/1MLMMa HacTaBe (aHann3a TeKCTa, pacrnpasa, U3narawe HOBe Matepuje).

OueHa 3Hatba (MakcuManHu 6poj noeHa 100)
MpegucnuTHe 06aBe3e: akTUBHOCT Y TOKY npejasama 15

ceMuHp 20
3aBpLUHM UCMINT: n3pajga nUCMeHor paja 50
YCMEHU UCMUT 15

HauvH npoBepe 3Hatba MOy OWUTU pasnMumTy : (MUCMEHW WUCMUTW, YCMEHM WCNT, Mpe3eHTaumja NpojeKTa,
CEMUHApU UTE,......

*MaKcuManHa ay>Ha 1 ctpaHuua A4 gopmaTta







Hasue npeameTa: TexXHWKe N1cakba Hay4YHO-MCTPaXMBaYKor paja

HacTaBHMK UM HacTaBHULIN:

Crartyc npegmeTa: obasesaH, Il cemectap

bpoj ECIB: 7

YcnoB: Hema

Uwnmb npegmeta

O Yno3HaBakbe CTy/eHaTa ca OCHOBHUM NpobieMmMma Hay4YHOUCTPaXKMBAYKOT Paja, Kao 1 ca OCHOBHUM TEXHUYKO-
METOA0MOWKNM nocTynumMma (OCHOBM MCTPaXMBAYKOr 3aHaTa), KOje je HeonxoAgHO MPUMEHMTU TOKOM
HaY4YHOMCTPAXKMBAYKOT MPOLLECa, HEOMXOAHUM Ha HajBULLIMM HUBOMMA CTyAMparba (LOKTOPCKe U NOCTAOKTOPCKE
CTyAwje), Kao 1 'y CBaKOAHEBHO] NMPaKCU OHUX KOju Ce OMpefenie fa Ce NMOCBETE Hay4YHOUCTPaXKMBAYKOM pagy.

Mcxopn npeagmerta

Mo 3aBpLUETKY HacTaBe CTyfeHT Tpeba fa OBnaja W YCMeWHO Ce Y MPakCy KOPUCTW PasInyuTUM TeXHWKama
UCTpaXXmBama, cnefehn npu Tome yxodaHe u Jo6po nosHate eTane y pagy: (1) UcTpaxusarem ao Teme; (2)
KoHcynTauunjama o meHtopa; ( 3) W3paga ekcnnukauuje v npujasa Teme; (4) VcTpaxusare (MPUKYM/bare,
06pafia, KpUTUKa 1 aHanu3a nojaraka); (5) Mspasa nucaHor enaboparta; (6) OpbpaHa Tese (auceprauuje).

Cappxaj npegmeta

Tymauewe n3bopa 06M1acTV M TeMEe HayyHOr pafa, TyMauewe MOAHOLUEHA EKCMMKauumje, n3Bohewe ayyHo-
[OKYMEHTapHMX NOAnora, Tymaderke MCTOPUjCKOr MeToda (Mprmep), Tymadere NoMOhHMX MeToda (AunaomaTuka,
naneorpagmja, XpoHOMOrnja, Xepanauka, cparMcTuka WUTA.), Tymadere TEXHMKA M MOCTynaka oabpaHe, u
[MCKYyChja CEMUHAPCKUX pajoBa.

MpenopyyeHa nuTepatypa

1. EKo, ¥YMmbepTo (YMb6epTo Eco): Kako ce nuwe amnnomcku pag (Come fare una tesi di laurea), "HapogHa
Kiwura’ v "Anga’, beorpag, 2000.

2. ®uHuK, Xak; Nleo DuHUM; Pyan duHUM: MarucTtepuj u joKTopcka aucepTtauuja, "Cejetnoct’, Capajeso,
1992.

3. Cunobpuwuh, Bnatko: Kako cactaBuTu U 06jaBUTU 3HAHCTBEHO Ajeno, "JymeHa’, 3arpe6, 1989.

4. Crtunuwwuh, Jakos: NMoMohHe NOBMjeCHe 3HAHOCTW Y Teopuju M Npakcu (aTMHCKa naneorpaguja, onha
AMnnomaTuKa, KPOHONOrnja, pjedHnK Kpatuua), "LLkoncka kwura’, 3arpeb, 1985.

5. LWavmuh, gp Mugxat: Kako HacTaje HayyHO pfjeno: yBohewe Yy METOZOMOrNjy U TEXHUKY
Hay4HOUCTpaXXMBaykor  paga (onwTn NpucTyn), NeTo ugame, *Cejetnoct’, Capajeso, 1980.

bpoj YacoBa akTuBHe HacTaBe 5 \ TeopujcKa HacTaBa: 2 \ lMpakTnyHa HacTaBa:3

MeToge n3Bohera HacTaBe
MpegaBatba ca fEMOHCTPaLMjoM

OueHa 3Hatba (MakcuMasiHu 6poj noeHa 100)
MpeaucnuTHe obaBe3e: aKTUBHOCT Yy TOKY MnpefaBawa 15

CEMUHP 20
3aBpLUHM UCMINT: n3paja NUCMeHor paja 50
YCMEHUN NCnuT 15

HauvH npoBepe 3Hatba MOy OWUTU pasnMumTy : (MUCMEHW WUCMUTW, YCMEHM WCNT, Mpe3eHTaumja NpojeKTa,
CEMUHApU UTE,......

*MaKcuManHa ay>Ha 1 ctpaHuua A4 gopmaTta
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